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In this wonderful solo of the Romantic period, a large range of dynamics and tonal intensity should be utilized culminating
in the climax in bar 101. The tone should always be rich (but refined) with carefully shaped phrases that support the
overall architecture of the enitre solo,

Allegro energico e pussionato
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Symphonic Metamorphosis

~ (Notes follow these excerpts on the facing page.)

EXCERPT 1 - Turandot, Scherzo (Movement 1I)

PAUL HINDEMITH
(1895-1963)

Mooleralft(d =131 ) ‘ -
So? ey » 1N~ - ik
Sl ELe, . fer £3 %H\ TR JUT = S o)
T i*%ﬁi == -
e Mmpo
altempo 4 po b /%
“k . p-
. __ b o |oephetel e 2T,
e e e e e e |
up i i ! 1] ¥~ 5 L :ﬁA i >7] 1
: tempo
e N - ik - a lid -
WD b-f- b );,l'_bl. f__._ —— P " _b@ 0 bP o-ba '.lF Hﬁ*#
T 4 X } - {‘Fi:_: (] .- y !
~r
cAES
e e e o ~_ (= 126-132)
:& bl,.;_—l EXCERPT 2 (from Movement III) 7

4

Q y o {3 )
Andantine =

=

L % 1 ¥® ]

Y4 \ . o
WAL W s LI Vi 0 & )2
h¥ \._/-.‘ LA v

44;0)0

™ g P
e e O 8 et O, el

0 : y
5 v =
L4 - | =) 1 vy
’ =2
7)9[ =

g ltfetioe

| -,

e




16

i \
Hie

4,)
_.H.

by

I PV

o

7”/[ cresc.

k_ PN

-

b

—

EEretieme

P




SRS TR T —— . [ /
(1809-1847)

In this brilliant Italian dance movement, as in the previous excerpt, stability and clean articulation are of great.
importance. You can use the triple-tongue pattern t-tkt-t, t-tht-t or k-tkt-t, k-tkt-t, or any other pattern that you find
comfortable. If you play this symphony in an orchestra, be prepared for the tempo to be faster in the concert than you
have practiced in the rehearsals — a good tip for preparation of all technical solos!
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Classical Symphony

SERGEI PROKOFIEV, Op. 25
(1891-1958)

“Timagined how Haydn might have composed, had he lived to our day; he would have preserved his style and also would

have absorbed something from new music. That was the kind of symphony I wanted to write; a symphony in classical

style.” '

— Sergei Prokofiev
A Brief Autobiography

In movement II, play with a singing dolce quality in the upper register that adds color to the sound of the unison

violins. Play the tn‘pl;ot passage with reﬁner*ance and a feeling of continuity through the rests. v
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